ll
lar ;._M‘hi(pam _and Fr fmis T

N N\ % e

1uc tnclosed fwo pieces T 4ye wn#m,w!th\ can
fJQf-Fa(Nd bacl- 2 - back oc 45 rndividna .h
Wollkks . The fiest s £m+c(d J.q;—;«‘\n‘\‘( veta ™.
_‘A ruml (an bc an Hmn Uym lbte t'l E ‘?ce

(in involwe Sovad oc no-f

The Second piece is more a( an gty strvetuee o lerne
votal viferances . he cc\a({" s Soct o4 an (mpreN
Mandala wlih (?X(andg owlards o the catec, (w\uo(l
moce palhs fhe fucther oud " go. The struetuce coldld b ’3
If\mf\d_Zd MA‘m-’-@' bv‘f Mty @ase T\ k"‘, Tt PTQH-'Q
pl( e sound ¢ ,wc decive d Loven dhe ‘Q(&l Ward of
: -}kz fys t piece, “considec”

Uam kV\ow —I(M DV'M\ Cound actist JA 3'0“\( . I'le Aaes
amazing \WM' wo K, indluding Kor} gp&wdff UfSMa“’C Z and
WCMZ\(Z ws(fed UCS]) a 5,4 4o wfomge wﬂ« Wi «- b«’l’
1fe el((jecf(vd about Vocal ‘speech- ['ke*
Sovnds, msfnfuxg -{L\szge(md ot WW f' {cedin Pa('h cvla(
T S-Ja ooh(\g “p }\‘S wock i§ gou qu# kow Jq-q‘o

(H 5 gn UbU)
Lev me knowt(vm have an 7%’{14:\9 We ghold Mk

somg 'F(/h(?, Seon .. 7 W\ e(@(/vu oce on
(il MY 4o open Nlas (% Kecdu ,4 a:“}-ﬁ Af‘f
Rﬁgc al” H f? doing well and :

ft(’.m'g —H'w_ wa , Hsvw M(,ma%"? uM.—Mz 5“”\‘1’6
Q\W(' O}W

X307 ‘VK ‘\'0\5? WL M




o bATE e

NoTES "

The gitce 1 fwo movement LT oond I TIV-M«WMS (an be /Ia d
%Bﬂka (seqnentially) or sepef«k"z- The piece may be any ""fﬂgfn-

T. (oo addihon 4| nﬁ?g)
. Begin in the middle and follows 112 arfous in any ofdec,
3(‘d(&q“¢d *{“ns‘;“‘gnfl\ﬁ ‘ﬁ?”\ one ‘rl'ﬁmf‘. \'Ah dno“f\lr.
Tead'tonal musical cvmboﬁs hol A Wit (g mmon “’\U"""ﬁ- (f-\ 9"">

( ) ’wwaer D= vh, as in dumb® |
L= shord (‘{\fac ('q‘b) /'= gradual transifion

| = ”‘\,qs ‘n diSco”

Sovnds w\‘,o be akicvlated a+ ama T(M()o, (6 nnec ted ‘b eqoe‘
Anec oc ned and feciteqd at e fl(ﬁ(mu's chosen daﬂarm'c.

Ama ﬂmber o{ fﬂ( Formpcs Mag Fa( ﬁ‘t'r'fé'fe.

7 X301




) .
onsider

oju_)ogof it

a:+m1

W ol n +. .

ﬁ.wbrymmwv

...detach

A
dambey dwiih 2012 Martha



Adam
. 3
e |



